
















の悲劇物語』（The Tragicall Historye of Romeus and Juliet, 1562 年出版）を参照し
たとされている。この物語の原型はルネサンスのイタリアにあり、1531 年頃
























lessons, to the well disposed mynde. The glorious triumphe of the continent man 
upon the lustes of wanton fleshe, incourageth men to honest restraynt of wyld 
affections, the shamefull and wretched endes of such, as have yelded their libertie 
thrall to fowle desires, teache men to witholde them selves from the hedlong fall 
of loose dishonestie. So, to lyke effect, by sundry meanes, the good mans 
exaumple byddeth men to be good, and the evill mans mischefe, warneth men not 
to be evyll. To this good ende, serve all ill endes, of yll begynnynges. And to this 
ende (good Reader) is this tragicall matter written, to describe unto thee a coople 
of unfortunate lovers, thralling themselves to unhonest desire, neglecting the 
authoritie and advise of parents and frendes, conferring their principall counsels 
with dronken gossyppes, and superstitious friers (the naturally fitte instrumentes 
of unchastitie) attemptyng all adventures of peryll, for thattaynying of their 
wished lust, usying auriculer confession (the kay of whoredome, and treason) for 
furtheraunce of theyr purpose, abusying the honorable name of lawefull mariage, 
the cloke the shame of stolne contractes, finallye, by all meanes of unhonest lyfe, 




のである。彼らの愛情は、「淫らな肉欲」（“the lustes of wanton fleshe”）、「荒々
しい感情」（“wyld affections”）であり、「よこしまな情欲のとりこになる」








































　Friar Laurence. These violent delights have violent ends,
And in their triumph die, like fire and powder,
Which as they kiss consume. The sweetest honey
Is loathing in his own deliciousness,
─ 24 ─
And in the taste confounds the appetite.
Therefore love moderately: long love doth so;




Advise is banishd quite from those that followe love,
Except advise to what they like theyr bending mynde do move.
As well the father might have counseld him to stay
That from a mountaines top thrown downe, is falling halfe the way,
As warne his frend to stop, amyd his race begonne,
Whom Cupid with his smarting whip enforceth foorth to ronne. (ll. 601-606)

































　Chorus. Now old desire doth in his death-bed lie,
And young affection gapes to be his heir;
That fair for which love groanʼd for and would die,
With tender Juliet [matchʼd] is now not fair.
Now Romeo is belovʼd and loves again,
Alike bewitched by the charm of looks;
But to his foe supposʼd he must complain,
And she steal loveʼs sweet bait from fearful hooks.
Being held a foe, he may not have access
To breathe such vows as lovers use to swear,
And she as much in love, her means much less
To meet her new-beloved any where.
But passion lends them power, time means, to meet,





















　Juliet. Thou knowest the mask of night is on my face,
Else would a maiden blush bepaint my cheek
For that which thou hast heard me speak to-night.
Fain would I dwell on form, fain, fain deny
What I have spoke, but farewell compliment!
Dost thou love me? I know thou wilt say, “Ay,”
And I will take thy word; yet, if thou swearʼst,
Thou mayest prove false: at loversʼ perjuries
They say Jove laughs. O gentle Romeo,
If thou dost love, pronounce it faithfully;
Or if thou thinkest I am too quickly won,
Iʼll frown and be perverse, and say thee nay,
So thou wilt woo, but else not for the world.
In truth, fair Montague, I am too fond,
And therefore thou mayest think my behavior light,
But trust me, gentleman, Iʼll prove more true
Than those that have [more] coying to be strange.
I should have been more strange, I must confess,
But that thou overheardst, ere I was aware,
─ 27 ─
My true-love passion; therefore pardon me,
And not impute this yielding to light love,

















しめ的な “Tragicall Historye” の例を提示することにあるとすれば、シェイクス
ピアの物語は、かならずしもブルックと同じではないように思われるのである。
ブルックの “Tragicall Historye” の “history” は純粋な「物語」（初期近代において



















　Chorus. Two households, both alike in dignity,
In fair Verona, where we lay our scene,
From ancient grudge break to new mutiny,
Where civil blood makes civil hands unclean.
From forth the fatal loins of these two foes
A pair of star-crossʼd lovers take their life;
Whose misadventurʼd piteous overthrows
Doth with their death bury their parentsʼ strife.
The fearful passage of their death-markʼd love,
And the continuance of their parentsʼ rage,
Which, but their childrenʼs end, nought could remove,
Is now the two hoursʼ traffic of our stage;
The which if you with patient ears attend,
What here shall miss, our toil shall strive to mend. (The Prologue)
有名なパッセージだが、不思議なことにこの冒頭のコーラスの台詞の意義を作
者の意図と関連づけて解釈しようとする試みはそれほど多くはない。たしかに、




思われる。とくに有名な “star-crossʼd lovers” の表現だが、この表現を解釈する
ことはそれほど易しいことではない。“star-crossʼd” を運命と解釈して、運命に
阻まれた lovers と解釈するのが最も一般的のようだが、“star” も “crossʼd” もそ
─ 29 ─










で 注 目 し た い の が “Doth with their death bury their parentsʼ strife” と “the 























　Prince. This letter doth make good the friarʼs words,
Their course of love, the tidings of her death;
And here he writes that he did buy a poison
Of a poor pothecary, and therewithal
Came to this vault, to die and lie with Juliet.
Where be these enemies? Capulet! Montague!
See what a scourge is laid upon your hate,
The heaven finds means to kill your joys with love.
And I for winking at your discords too
Have lost a brace of kinsmen. All are punishʼd.
　Capulet. O brother Montague, give me thy hand.
This is my daughterʼs jointure, for no more
Can I demand.
　Montague.   But I can give thee more,
For I will [raise] her statue in pure gold,
That whiles Verona by that name is known,
There shall no figure at such rate be set
As that of true and faithful Juliet.
　Capulet. As rich shall Romeoʼs by his ladyʼs lie,
Poor sacrifices of our enmity!
　Prince. A glooming peace this morning with it brings,
The sun, for sorrow, will not show his head.
Go hence to have more talk of these sad things;
Some shall be pardonʼd, and some punished:
For never was a story of more woe






















The straungenes of the chaunce, when tryed was the truth
The Montagewes and Capelets hath moved so to ruth,
That with their emptyed teares, theyr choler and theyr rage,
Was emptied quite, and they whose wrath no wisdom could asswage,  
Nor threatning of the prince, ne mynd of murthers donne,
At length, (so mighty Jove it would) by pitye they are wonne.
And lest that length of time might from our myndes remove
The memory of so perfect, sound, and so approved love,
The bodies dead removed from valute where they did dye,
In stately tombe, on pillers great, of marble rayse they hye. (ll. 3005-3014)
ブルックにおいても、語り手によって最後に強調されるのは、ロミアスとジュ
リエットの「愛」（“love”）の「完全性、健全性、肯定性」（“perfect, sound, and 
approved”）だ。なぜ悪しき先例がかくも肯定的に描かれるのか。それはシェ
イクスピアと同様に、二人のパッシオーが、両親の悪しきパッシオーとしての





















※本論は「平成 26 年度日本比較文学会東北支部大会シンポジアム」（2014 年 11 月１日、
弘前大学）において口頭で発表した内容に加筆・修正を施したものである。
1 この年齢の差の意義については Young を参照。
2 Brooke からの引用は Bullough による。
3 同様の見解は Edward Dowden の次のような指摘にも見られる。“Shakespeare ... cared 
to show us his hero and his heroine only as lovers, and as exemplary in the perfection of their 
love; faithful even unto death; choosing with a final election of the heart, love at all costs. ... 
Shakespeare felt, and we all feel, that if such love as theirs can be taken up into a complete 
character ... the world will be better for such pure and sacred passion.” (34) また、Dympna 
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